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NOTES ON THE PROGRAM
by Judith Eckelmeyer

In spite of Mozart's short life span, most historians neverthe—
less consider his output in two time-frames; the "mature” works date
from 1781, when he and his patron, Heironymous von Colloredo, the Arch-
bishop of Salzburg, parted company on inamicable terms. From that
point on, Mozart lived and worked as a free-lance artist in Vienna.

His compositional style quickly intensified and gained the depth of
expressive power and cohesion for which works of his last ten years
are noted. In this decade, Mozart took up the minor key in a sur-
prising number of genres--the opera Don Giovanni; concertos; sonatas
and smaller works for piano; the fortieth symphony; songs; a Masonic
funeral march; chamber works; an uncompleted Mass setting; and ulti-
mately the Requiem. The minor key \compositions seem to peak around
1784-1788, the years of awakening to the-symbolic world of Freemasonry
and the adjustment to the death of his father, who had shaped Mozart's
talent and career.

The Fantasia for piano in C minor is a product of the mid-1780s
effusion of minor-key works. Its Kdchel listing of 475 (in Ludwig
Ritter von Kdchel's chronology) places it in 1785, the year after the
C-minor piano sonata, K. 457, for which it serves as a separable prelude
in most editions of Mozart's sonatas. Like a number of Mozart's minor-
key works, this fantasy has some unusual features, not the least of
which is that it carries the key signature of C major (no sharps or
flats, rather than three flats), with a brief use of the B-flat key
signature midway through the composition; all of the other relevant
accidentals are given within the music. It also uses the lowest pitch
generally available on pianos at the time--F in the third octave below
middle C.

The C-minor Fantasia is almost entirely in the "measured" style
rather than the "free," improvisatory-sounding style also typical of
the time. However, its thematic loose-jointedness, its sectional struc-
ture without recurrences of themes within the work, serve as reminders
of Mozart's reputation as an improvisatory genius who could provide
fresh new themes almost unceasingly. The content and style of each
new section unfold as an exploration of rich, satisfying new terri-
tory complete in itself, until the transition to the next intrigues us
onward. There is a long introduction of great mystery that leads to a
beautiful singing melody in the next section by balancing on ome pitch;
this pitch changes its harmonic perspective in the new section by being
set as a tone in an entirely different chord. The musical logic is
audible, unassailable; we find that Mozart has gently led us from the
original C minor to the poised moment in B minor and the brave new
world of D major--all theoretically quite incompatible keys! In other
sections Mozart leads us through outbursts of Sturm und Drang, the
"storm and stress" style which later Romantic composers loved to expand
upon. (The astute listener will appreciate, as well, a few fragments
that Beethoven, in just such an impassioned style, evidently found
useful some twenty years later in his "Appassionata" sonata and the
Symphony No. 5!) The work ends with an intensified reworking of the
introductory material.

Mozart's Sonata in B-flat major, K. 333, a product of 1778, is
predictably sunnier, more charming and less intense than the minor-
key works of the Vienna years. A three-movement work, it begins with
the "sonata-allegro" process in which several themes are given in
contrasting keys, then '"developed," or treated analytically (in Mozart's
case), in several tonal by-ways, and finally reclaimed in the original







